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All who are thirsty, come to the water.

I SAW WATER

MUSIC AT THE RITE OF SPRINKLING IN EASTERTIDE

Vidi aquam egredientem
Cf. Ezekiel 47:1-2, 9; I Peter 2:9
from the Sacramentary, 1973, alt. Leo Nestor
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*[If Brass Quintet is not used, the first eight measures may be omitted, or the brass parts may be played
on the organ.
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+SURGIT IN HAEC DIES, 12th c.
See Notes on Page 15.

A Full Score (including parts for Brass Quintet, Double Bass, Glockenspiel, Tubular Bells and
Timpani) is also available from the publisher, G-8228INST.

The English translation of the Sacramentary © 1973,
International Commission on English in the Liturgy Corporation. All rights reserved.
Music Copyright © 2011 by GIA Publications, Inc. « All Rights Reserved ¢ Printed in U.S.A.
7404 S. Mason Ave., Chicago, IL 60638 « www.giamusic.com ¢ 800.442.1358
Reproduction of this publication without permission of the publisher is a violation of the U.S. Code of Law
G-8228 for which the responsible individual or institution is subject to criminal prosecution. No one is exempt.
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Verse 6
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*The Final Antiphon should always be used to conclude this setting.
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Notes

The Alleluia finds its source in Christ ist erstanden, a tune based upon the Latin Easter
sequence Victimae paschali laudes, the textual origin of which can be dated to about 1040
and traced to Wipo of Burgundy (c. 990 until after 1048). A primitive organal setting appears
in the Las Huelgas manuscript (early 14th century). The tune appears with frequency in
subsequent sources and is encountered as a Leise in the Glogauer Liederbuch (c. 1480),
witness of its absorption into the Lutheran practice. The Leise is transformed in the hands
of a great procession of composers: Heinrich Isaac, Ludwig Senfl, Johann Walter, Orlandus
Lassus, Leonard Lechner, Johann Eccard, Hans Leo Hassler, Heinrich Schiitz, Johann
Hermann Schein, Samuel Scheidt, Johann Pachelbel, Georg Philipp Telemann and Johann
Sebastian Bach, naming only several of the august number.

This ritual setting of the Vidi aquam for the rite of sprinkling in Eastertide was composed
in April of 1992 and has since seen several incarnations, for chorus, assembly, organ and
various instrumental ensembles. The current form was a gift for the rites of dedication of the
Cathedral of Christ Our Light, Oakland, California, on September 25, 2008. This was during
the episcopate of now-Archbishop Allen Henry Vigneron.

The form alternates between verses cast in a neo-baroque style and the Alleluia refrain, which
is varied on each iteration. In the verses, the use of multiple cantors (or the chorus in SA or
TB unison alternation) can add to the effective declamation of the text and create greater
textural variety. The slur markings for brass may be altered at the discretion of the players in
response to the acoustic at hand. If the piece is used on successive Sundays of Eastertide and
Pentecost, it is recommended to sing the first two verses each week, followed by other verses
to accommodate the length of the rite. In this way, the full text will be heard over the course
of the season. Regardless of the number of verses used at a given time, the harmonization for
the final Alleluia should always be sung at the work’s conclusion.

—Leo Nestor

Licensed to Blessed Carlo Acutis Parish, limit: 15 copies.



THE ORIGINAL PURCHASER OF THIS EDITION — presuming that sufficient
copies have been purchased for choir, cantor, accompanist, instrumentalists, etc. —
is authorized to photoduplicate the material printed in this box for use solely by
his/her own parish/community. This authorization is only for assembly use, and
only for disposable service bulletins. The entire contents (but not the box itself)
must be reproduced. Removal of the title, writer’s name or copyright notice is
prohibited, although they may be reset to match the type style of the remainder of
the bulletin material. For all other uses, go to OneLicense.net.
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Vidi aquam egredientem
Cf. Ezekiel 47:1-2, 9; I Peter 2:9
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